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1. How much time do you get to complete the whole paper? 

2. How much time do you get to complete section A? 

3. How much time do you get to complete section B? 

4. Is the section A text fiction or non-fiction? 

5. What does section B require you to do? 

6. How many marks are available for the whole paper? 

7. How many marks are available for questions 2 & 3? 

8. How many marks are available for question 4? 

9. How many marks are available for question 5? 

10. How many of the marks for question 5 are awarded for technical accuracy? 

11. What are your required to do for question 1? 

12. What are you required to do for question 2? 

13. What are you required to do for question 4? 

14. List three ‘language’ terms. 

15. List three ‘structure’ terms. 
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ACTIVITY 1: WHAT DO YOU KNOW ABOUT PAPER 1? 
Answer the questions below. Use the next two pages to check your answers.
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Question 1  

(4 marks)

What is the focus? Select and retrieve – simple identification of facts. (Explicit)

How long do I have? 5 minutes.

How many points do I 
need?

4.

How should I approach 
the question?

1. Highlight what the question is asking you to focus on. 
2. Mark the part of the extract that the question asks you to focus on. 
3. Highlight 4 ideas in this part of the text that relate to the question. 
4. Write each idea on the lines provided, starting each sentence with the focus of the 

question. Keep a clear focus, using words from the source. 

Question 2  

(8 marks)

What is the focus? Analyse the writer’s use of language. (implicit)

How long do I have? 10 minutes.

How many points do I 
need?

3 quotes, one per SEIZE paragraph, explained as fully as possible.

How should I approach 
the question?

1. Highlight what the question is asking you to focus on. 
2. Highlight the extract given in the question, choosing the best 3 quotes to focus on. Select 

non-literal, judicious quotes from the whole paragraph - not just the first ones you see.  
3. Start each paragraph with a clear statement and wring the quote for all it’s worth.  
4. You should identify methods where possible.

What methods are 
relevant?

Noun, adjective, verb, adverb, simile, metaphor, personification, onomatopoeia, repetition, 
semantic field, connotations of/connotes .

Question 3  

(8 marks)

What is the focus? The writer’s use of structure. 

How long do I have? 10 minutes.

How many points do I 
need?

3-5 key points across the beginning, middle and end.

How should I approach 
the question?

1. Identify the focus of each paragraph. You need to make links throughout the extract from 
beginning, middle to end. What is the writer trying to achieve and how is it effective?  Look 
for important shifts in focus. 

2. Highlight quotes from the beginning, middle and end of the extract. Hint: the focus of 
questions 1, 2 and 4 will help you with the focus of these. 

3. Start each paragraph with ‘The writer focuses on/shifts focus to/introduces us to...)’ 
4. You should include structural methods, quotes and detailed explanations of why your point is 

interesting at that particular point in the extract. Basic answers will comment on beginning, 
middle and end. Complex answers will explore what questions we want to ask at each point 
in the extract and make links throughout. Avoid writing ‘it makes the reader want to read 
on’. Instead, think about WHY.

What technical terms 
could I use?

Beginning/middle/end. 
Focus, shift, zooms in/out, wider/localised setting, protagonist/character, structural thread, 
cyclical structure, dialogue, sentence structure (short, complex, list, punctuation), dramatic 
tension, flashback, narrative perspective, cliffhanger, plot twist, atmosphere. 
This contrasts with…/This links to...

HOW TO ANSWER LANGUAGE PAPER 1 
Use this step-by-step guide to help you to answer the practice papers.
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Question 4  

(20 marks)

What is the focus? Evaluating a statement, supporting with analysis of the writer’s use of language and structure. 
(evaluative)

How long do I have? 20 minutes.

How many points do I 
need?

Method 1: 3-4 quotes, one per paragraph, plus an introduction. 
Method 2: 7 paragraphs.

How should I approach 
the question?

Method 1 
1. Write an introduction, evaluating how far you agree with the statement and why. Focus on 

the key word in the question, exploring what it suggests. This is key to unlocking the 
question. Note: you should NEVER entirely disagree with the statement. 

2. Look for evidence relevant to the question and highlight 3-4 quotes in the text that link 
together, supporting your point of view on the statement. Choose non-literal quotes. 

3. Start each paragraph with, ‘The writer uses…’, explaining how your quote supports the 
statement. Always go back to the statement – do not drift. 

4. You should include technical terms, quotes and detailed explanations of each point.

Method 2 
1. Dissect the question, so you know what to write in each paragraph. 

a. P1&2: Split the statement into two. Give your opinion on each part of the 
statement. SEI. 

b. P3&4: Write about your own impressions of X (first bullet point). SEI. 
c. P5&6: Identify methods, exploring how the writer achieves X (second bullet point). 

SEIZE. 
d. P7: Evaluate to what extent you agree. ‘Overall…’ 

2. You should include technical terms, quotes and detailed explanations of each point.

What technical terms 
could I use?

Noun, adjective, verb, adverb, simile, metaphor, personification, onomatopoeia, repetition, 
character, setting, dialogue, sentence structure (short, complex, list, punctuation).

Question 5  

(40 marks)

What is the focus? Creative writing.

How long do I have? 45 minutes:  
● 5 minutes planning 
● 35 minutes writing 
● 5 minutes proofreading.

How many points do 
I need?

5 paragraphs. It is quality, not quantity.

How should I 
approach the 

question?

1. You will be given a choice of two questions. You should always produce a piece of creative 
writing based on the image. 

2. Plan: create a mind map using SCARS (Setting, Character, Action, Reaction, Setting). 
3. Writing: Using as many descriptive and structural features as possible. Vary your sentence 

starters using ISPACED. 
4. Proofread: Make sure you have time to check over your work, correcting any errors with spelling, 

punctuation and grammar.

What features 
should I use?

Adjectives, adverbs, similes, metaphors, personification, onomatopoeia. 
Ambitious vocabulary (NOT ‘big’ or ‘nice’). 
Different sentence starters; a variety of sentence structures using ISPACED. 
HINT: you can use the extract to help you.
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ACTIVITY 2: EXEMPLAR LANGUAGE PAPER 1 (Section A: Reading) 
Read the extract and the accompanying questions and answers.


Annotate the answers, identifying where the students has done what is required. 


In this story, a group of children are stranded on a deserted island. Roger, Piggy and Jack are older children and the 
littluns are the younger children. In this extract, they are hunting a beast.

The hunters were looking uneasily at the sky, moving (because of pain) from the stroke of the drops. A wave of not being able to 
keep the body still set the boys swaying and moving without purpose. The flickering light became brighter and the blows of the 
thunder were only just (bad, but not too bad). The littluns began to run about, screaming. Jack jumped on to the sand. 

"Do our dance! Come on! Dance!" 

He ran (tripping while walking/making a mistake) through the thick sand to the open space of rock beyond the fire. Between the 
flashes of lightning the air was dark and terrible; and the boys followed him, noisily. Roger became the pig, grunting and 
charging at Jack, who side-stepped. The hunters took their spears, the cooks took spits, and the rest clubs of firewood. A 
circling movement developed and a song. While Roger mimed the terror of the pig, the littluns ran and jumped on the outside of 
the circle. Piggy and Ralph, under the threat of the sky, found themselves eager to take a place in this insane but partly secure 
(community of people/all good people in the world). They were glad to touch the brown backs of the fence that surrounded (in a 
bad way) the terror and made it governable. 

"_Kill the beast! Cut his throat! Spill his blood!_" 

The movement became regular while the song lost its first shallow excitement and began to beat like a steady pulse. Roger 
stopped being a pig and became a hunter, so that the center of the ring yawned emptily. Some of the littluns started a ring on 
their own; and the (completing/matching) circles went round and round like repetition would (accomplish or gain with effort) 
safety of itself. There was the painful beat and stamp of a single (living thing). 

The dark sky was shattered by a blue-white scar. An instant later the noise was on them like the blow of a gigantic whip. The 
song rose a tone in extreme pain. 

"_Kill the beast! Cut his throat! Spill his blood!_" 

Now out of the terror rose another desire, thick, extremely important, blind. 

"_Kill the beast! Cut his throat! Spill his blood!_" 

Again the blue-white scar rough and sharp above them and the (angry/like hellfire) explosion beat down. The littluns screamed 
and made a mistake about, running away from the edge of the forest, and one of them broke the ring of biguns in his terror. 

"Him! Him!" 

The circle became a horseshoe. A thing was crawling out of the forest. It came darkly, uncertainly. The high-pitched and loud 
screaming that rose before the beast was like a pain. The beast (tripped while walking/made a mistake) into the horseshoe.
 
"_Kill the beast! Cut his throat! Spill his blood!_" 

The blue-white scar was constant, the noise truly terrible. Simon was crying out something about a dead man on a hill. 
"_Kill the beast! Cut his throat! Spill his blood! Do him in!_" 

The sticks fell and the mouth of the new circle crunched and screamed. The beast was on its knees in the center, its arms 
folded over its face. It was crying out against the terrible noise something about a body on the hill. The beast struggled forward, 
broke the ring and fell over the steep edge of the rock to the sand by the water. At once the crowd suddenly rushed after it, 
poured down the rock, jumped on to the beast, screamed, struck, bit, tore. There were no words, and no movements but the 
tearing of teeth and claws. 

Then the clouds opened and let down the rain like a waterfall. The water bounded from the mountain-top, tore leaves and 
branches from the trees, poured like a cold shower over the struggling heap on the sand. Now the heap broke up and figures 
uneven/walked unsteadily away. Only the beast lay still, a few yards from the sea. Even in the rain they could see how small a 
beast it was; and already its blood was staining the sand. 



1. Read again the first part of the source, lines 1-4. 
 List four things from this part of the source that the boys do. 

[4 marks] 
A The boys were swaying. 

B The boys were moving aimlessly. 

C The boys were looking uneasily at the sky. 

D The boys flinched from the drops. 

2. How does the writer use language to describe the atmosphere within the group? 

You could include the writer’s choice of: 
● words and phrases 
● language features and techniques 
● sentence forms. 

[8 marks] 

The writer uses the simile “beat like a steady pulse” to describe the growing excitement 

within the group. The verb “beat” connotes almost primal yet active rhythm and suggests 

there is an underlying understanding within the group as they all “beat” as one. The use of 

reference to a “steady pulse” furthers the idea of rhythm and since a “pulse” is internal this 

may imply that the group are connected as one and share a deep bond. Although the tension is 

rising, the group don’t seem to notice as they’re in sync with one another. 

Furthermore, the writer also uses the simile “like the blow of a gigantic whip” to describe the 

sound of the lightning, which in turn causes the tension to grow. The verb “blow” suggests a 

hard-hitting force whereas the noun “whip” connotes a deafening and painful crack. This, in 

turn, increases the pace of the extract and gives the reader an insight into the maniacal 

atmosphere within the group as the harsh connotations increase dramatic tension. 

Also, the writer uses the personification “the chant rose in a tone in agony” to imply that 
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even the chant itself becomes maniacal, where the noun “agony” may suggest it is in pain and 

feels deeply hurt. The use of this suggests the atmosphere has become ominous and dark, 

perhaps even insane. 

3. You now need to think about the whole of the source. 
How has the writer structured the text to interest you as a reader? 

You could write about: 
● what the writer focuses your attention on at the beginning 
● how and why the writer changes this focus as the source develops 
● any other structural features that interest you. 

[8 marks] 

At the beginning of the extract, the writer focuses on the “uneasy” tone created by the 

boys’ “restlessness”. This in turn creates an atmosphere of uncertainty and perhaps even 

dread. The natural yet frightening imagery adds to this atmosphere as the thunder was “only 

just bearable”. Shortly after, the writer increases the pace by zooming in on Jack who urges 

the boys to “dance!” and the use of the exclamation mark creates a tone of excitement as 

tension begins to guild. This is interesting as the contrast in tones from uneasy to excited 

makes the boys appear almost unpredictable. 

Furthermore, in the middle of the extract, the writer zooms out as the reader witnesses the 

“dance”. The text takes on a much more maniacal tone as they chant “kill the beast! Cut his 

throat!” This may interest the reader because it contrasts the idea of a regular boy and 

instead presents a much more savage and primal version of what the reader knows a boy to 

be. Also, the writer states the “chant rose in agony” when describing the response to the 

storm. Earlier in the extract, the thunder was “just bearable” and this shift of focus to the 

psychological effects that the storm has on the boys is interesting because it creates a link 

and a contrast. The reader can clearly see the hideous effect that the thunder has had on 
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the boys, making them insane. 

At the end of the extract, the writer shifts the focus to witness the boys attacking a victim 

as they perceive him to be a real beast, “the beast struggled forward”. This shift links back 

to when the boys were pretending to be hunting a beast, though it was only a harmless dance 

to them initially. This change in tone from playful to murderous is interesting as the reader 

witnesses a gradual behavioural change as tension exponentially grows. The writer ends on a 

cliff-hanger by zooming in to the “dead beast” on the sand and this is interesting because we 

see the manic act that has been committed by the once harmless “hunters”.    

      

4. Focus this part of your answer on the second part of the source, from line 28 to the end. 
A student, having read this section of the text, said: “This part of the text shows how the 
children were determined to kill the beast. It did not stand a chance.” 

To what extent do you agree? 

In your response, you could: 
● consider your own impressions of the level of danger 
● evaluate how the writer creates an unsafe atmosphere 
● support your opinions with quotations from the text. 

[20 marks] 

Method 1 

I agree that this shows their determination to kill the beast and how the beast didn’t stand a 

chance. 

Firstly, the writer uses the repetition of the phrase “Kill the beast! Cut his throat! Spill his 

blood!” to show the violent acts that the boys were preparing to commit. The imperative 

verbs “kill” and “cut” connote violence and intense danger and show that the boys are 

steadfast in their decision to slay the beast; perhaps they’re even dedicated to this idea. The 
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exclamation marks used imply the level of passion they possess in their resolve and gives the 

impression that they’re determined. 

Furthermore, the writer uses the semantic field of weakness when describing the beast. The 

fact that it had its “arms folded over its face” may imply terror or cowardice. The beast was 

“crying out” which may connote desperation and panic and also it “struggled forward” where 

the verb “struggled” connotes exhaustion, weakness or fear. The use of this semantic field 

displays the beast as the victim of a brutal attack against powerful, dedicated hunters and 

this contrast solidifies the fact that the beast didn’t stand a chance. 

Additionally, the writer uses the imagery of water to describe the boys’ pursuit. They 

“surged after it, poured down the rock” and this metaphor implies that they were fluid, 

tactical and hasty. The verb “surged” connotes fluency but with intense power and force, like 

that of a raging river, implying that the boys were forceful and terrifying in their charge, 

perhaps even possessing the power of nature itself. The verb “poured” suggests they spilled 

over the rock in multitudes, forming a chaotic, unorganised attack. This in turn shows their 

manic behaviour creates an unsettling, dark tone. 

Also, the writer uses the list “screamed, struck, bit, tore” to detail their attack. These 

savage, harsh verbs connote an intense primal attack and this may imply that the boys are 

chaotic and possess no order. This list presents a never-ending, passionate and terrifying 

attack and builds dramatic tension as the reader witnesses the horrifying scene and feels 

the atmosphere darken, becoming ominous and highly dangerous.     
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 Method 2 

I fully agree with the first part of the statement, that the ‘children were determined to kill 

the beast’: “Kill the beast! Cut his throat! Spill his blood!. The use of multiple exclamatory 

sentences twinned with the imperative verbs suggests that the children are chanting about 

killing the beast, therefore showing how steadfast they are in their decision to slay him.  

I also agree with the second part of the statement, that the beast ‘didn’t stand a chance’: 

“The beast struggled forward...At once the crowd surged after it’. This clearly demonstrates 

that the children had weakened the beast, as suggested by the verb “struggled”, and they 

seized upon this vulnerability and “surged” after it, suggesting they are a powerful force.  

One impression that I get about the level of danger, is that the children are pursuing a 

terrifying attack: “screamed, struck, bit, tore”. The use of this list suggests that the 

children are conducting a primal attack on the beast and are unrelenting in their savagery.  

Further to this, the writer presents a level of danger through the beast’s reaction to this 

attack: “arms folded over its face”, “crying out”. This overtly shows the beast’s vulnerability 

and terror in the situation, which the verb “folded” implying a form of defence and the verb 

“crying” connoting helplessness. 

The writer creates an unsafe atmosphere through the use of the metaphor, “the blue white 

scar was constant”. By referring to the lightning as a “scar”, it has connotations of a wound or 

an attack, which adds to the dangerous atmosphere. The use of pathetic fallacy also adds to 

the unsafe atmosphere within the scene. 
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The writer also creates an unsafe atmosphere through the use of the imagery of water to 

describe the boys’ pursuit: they “surged after it, poured down the rock”. This metaphor 

implies that they were fluid, tactical and hasty. The verb “surged” connotes fluency but with 

intense power and force, like that of a raging river, implying that the boys were forceful and 

terrifying in their charge, perhaps even possessing the power of nature itself. The verb 

“poured” suggests they spilled over the rock in multitudes, forming a chaotic, unorganised 

attack. This in turn shows their manic behaviour creates an unsettling, dark and unsafe tone. 

Overall, the writer is successful in presenting the children as determined to kill the beast, 

who was helpless to defend itself. The entire scene has been created by the writer to overtly 

demonstrate the danger of the scene.  
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Source A     This extract is from the opening of a story, ‘The Birds’ by Daphne du Maurier.  

Nat Hocken, because of a wartime disability, had a pension and did not work full time at the 
farm. He worked three days a week, and they gave him the lighter jobs: hedging, thatching, repairs 
to the farm buildings.  

Although he was married, with children, his was a solitary disposition; he liked best to work  
alone. It pleased him when he was given a bank to build up or a gate to mend at the far end of the  
peninsula, where the sea surrounded the farmland on either side. Then, at midday, he would pause 
and eat the pasty that his wife had baked for him and, sitting on the cliff’s edge, would watch the 
birds. Autumn was best for this, better than spring. In spring the birds flew inland, purposeful, 
intent; they knew where they were bound; the rhythm and ritual of their life brooked no delay. In 
autumn those that had not migrated overseas but remained to pass the winter were caught up in 
the same driving urge, but because migration was denied them, followed a pattern of their own. 
Great flocks of them came to the peninsula, restless, uneasy, spending themselves in motion; now 
wheeling, circling in the sky, now settling to feed on the rich, new-turned soil; but even when they 
fed, it was as though they did so without hunger, without desire. Restlessness drove them to the 
skies again.  

Black and white, jackdaw and gull, mingled in strange partnership, seeking some sort of 
liberation, never satisfied, never still. Flocks of starlings, rustling like silk, flew to fresh pasture, 
driven by the same necessity of movement, and the smaller birds, the finches and the larks, 
scattered from tree to hedge as if compelled.  

Nat watched them, and he watched the sea birds too. Down in the bay they waited for the 
tide. They had more patience. Oystercatchers, redshank, sanderling, and curlew watched by the 
water’s edge; as the slow sea sucked at the shore and then withdrew, leaving the strip of seaweed 
bare and the shingle churned, the sea birds raced and ran upon the beaches. Then that same 
impulse to flight seized upon them too. Crying, whistling, calling, they skimmed the placid sea and 
left the shore. Make haste, make speed, hurry and be gone; yet where, and to what purpose? The 
restless urge of autumn, unsatisfying, sad, had put a spell upon them, and they must flock, and 
wheel, and cry; they must spill themselves of motion before winter came.  

“Perhaps,” thought Nat, munching his pasty by the cliff’s edge, “a message comes to the 
birds in autumn, like a warning. Winter is coming. Many of them perish. And like people who, 
apprehensive of death before their time, drive themselves to work or folly, the birds do likewise.”  

The birds had been more restless than ever this fall of the year, the agitation more marked 
because the days were still. As the tractor traced its path up and down the western hills, the figure 
of the farmer silhouetted on the driving seat, the whole machine and the man upon it, would be lost 
momentarily in the great cloud of wheeling, crying birds. There were many more than usual; Nat 
was sure of this. Always, in autumn, they followed the plough, but not in great flocks like these, nor 
with such clamour.  

Nat remarked upon it when hedging was finished for the day. “Yes,” said the farmer, “there 
are more birds about than usual; I’ve noticed it too. And daring, some of them, taking no notice of 
the tractor. One or two gulls came so close to my head this afternoon I thought they’d knock my 
cap off! As it was, I could scarcely see what I was doing when they were overhead and I had the 
sun in my eyes. I have a notion the weather will change. It will be a hard winter. That’s why the 
birds are restless.”  

Nat, tramping home across the fields and down the lane to his cottage, saw the birds still 
flocking over the western hills, in the last glow of the sun. No wind, and the grey sea calm and full. 
Campion in bloom yet in the hedges, and the air mild. The farmer was right, though, and it was that 
night the weather turned. Nat’s bedroom faced east. He woke just after two and heard the wind in 
the chimney. Not the storm and bluster of a sou’westerly gale, bringing the rain, but east wind, cold 
and dry. It sounded hollow in the chimney, and a loose slate rattled on the roof. Nat listened, and 
he could hear the sea roaring in the bay. Even the air in the small bedroom had turned chill: A draft 
came under the skirting of the door, blowing upon the bed. Nat drew the blanket round him, leaned 
closer to the back of his sleeping wife, and stayed wakeful, watchful, aware of misgiving without 
cause.  
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ACTIVITY 3: PRACTICE PAPERS (Section A: Reading) 
Practice answering questions 1-4. Use the  step-by-step guides and exemplar responses to help you.


Once you’ve finished, self assess by identifying where you have met the relevant criteria for each 
question. Use the step-by-step guides, exemplar responses and mark schemes to help you with this. 



Then he heard the tapping on the window. There was no creeper on the cottage walls to 
break loose and scratch upon the pane. He listened, and the tapping continued until, irritated by 
the sound, Nat got out of bed and went to the window. He opened it, and as he did so something 
brushed his hand, jabbing at his knuckles, grazing the skin. Then he saw the flutter of the wings 
and it was gone, over the roof, behind the cottage.  

It was a bird; what kind of bird he could not tell. The wind must have driven it to shelter on 
the sill.  

He shut the window and went back to bed but, feeling his knuckles wet, put his mouth to 
the scratch. The bird had drawn blood. Frightened, he supposed, and bewildered, the bird, seeking 
shelter, had stabbed at him in the darkness. Once more he settled himself to sleep.  

Presently the tapping came again, this time more forceful, more insistent, and now his wife 
woke at the sound and, turning in the bed, said to him, “See to the window, Nat, it’s rattling.”  

“I’ve already seen to it,” he told her; “there’s some bird there trying to get in. Can’t you hear 
the wind? It’s blowing from the east, driving the birds to shelter.”  

“Send them away,” she said, “I can’t sleep with that noise.”  
He went to the window for the second time, and now when he opened it, there was not one 

bird upon the sill but half a dozen; they flew straight into his face, attacking him. 

1. Read again the first part of the Source from lines 1 – 15. 
List four things from this part of the text which Nat Hocken does as part of his work. 

[4 marks] 

   
2. Look in detail at this extract from lines 16 to 32 of the Source: 

  How does the writer use language here to describe the birds?  
  You could include the writer’s choice of: 

• words and phrases 
• language features and techniques 
• sentence forms 

[8 marks] 

3. You now need to think about the whole of the source. 
This text is from the opening of a short story. 
How has the writer structured the text to interest you as a reader? 
You could write about: 

• what the writer focuses your attention on at the beginning 
• how and why the writer changes this focus as the source develops 
• any other structural features that interest you. 

[8 marks] 

4. Focus this part of your answer on the second part of the Source from line 29 to the 
end. A teacher, having read this section of the text said: “The writer really builds up the 
suspense in this part of the story. The reader has a strong feeling that something is 
about to happen.” 

To what extent do you agree? In your response you could: 

• Write about your own impressions of the narrator’s memories 
• Evaluate how the writer has expressed these memories 
• Support your opinions with references to the text. 

[20 marks] 
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Source A     ‘Jaws’, written by Peter Benchley in 1974. In this extract, Hooper is inside a shark cage in the 
ocean, filming what he can see. Shark cages are lowered in from a boat. 

Carried by the tide, one of the small white squid slipped between the bars of the cage and, tethered by twine, 
fluttered in Hooper’s face. He pushed it out of the cage. 

He glanced downward, started to look away, then snapped his eyes down again. Rising at him from the 
darkling blue – slowly, smoothly – was the shark. It rose with no apparent effort, an angel of death gliding 
toward an appointment fore-ordained. 

Hooper stared, enthralled, impelled to flee but unable to move. As the fish drew nearer, he marvelled at its 
colours: the flat brown-greys seen on the surface had vanished. The top of the immense body was a hard 
ferrous grey, bluish where dappled with streaks of sun. Beneath the lateral line, all was creamy, ghostly 
white. 

Hooper wanted to raise his camera, but his arm would not obey. In a minute, he said to himself, in a minute. 

The fish came closer, silent as a shadow, and Hooper drew back. The head was only a few feet from the 
cage when the fish turned and began to pass before Hooper’s eyes – casually, as if in proud display of its 
incalculable mass and power. The snout passed first, then the jaw, slack and smiling, armed with row upon 
row of serrate triangles. And then the black, fathomless eye, seemingly riveted upon him. The gills rippled – 
bloodless wounds in the steely skin. 

Tentatively, Hooper stuck a hand through the bars and touched the flank. It felt cold and hard, not clammy 
but smooth as vinyl. He let his fingertips caress the flesh – past the pectoral fins, the pelvic fins, the thick, 
firm genital claspers – until finally (the fish seemed to have no end) they were slapped away by the sweeping 
tail. 

The fish continued to move away from the cage. Hooper heard faint popping noises, and he saw three 
straight spirals of angry bubbles speed from the surface, then slow and stop, well above the fish. Bullets. Not 
yet, he told himself. One more pass for pictures. The fish began to turn, banking, the rubbery pectorals fins 
changing pitch. 

“What the hell is he doing down there?” said Brody. 

“Why didn’t he jab him with the gun?” 

Quint didn’t answer. He stood on the transom*, harpoon clutched in his fist, peering into the water. “Come up, 
fish,” he said. “Come to Quint.” 

“Do you see it?” said Brody. “What’s it doing?” 

“Nothing, Not yet, anyway.” 

The fish had moved off to the limit of Hooper’s vision – a spectral silver-grey blur tracing a slow circle. 
Hooper raised his camera and pressed the trigger. He knew the film would be worthless unless the fish 
moved in once more, but he wanted to catch the beast as it emerged from the darkness. 

Through the viewfinder he saw the fish turn toward him. It moved fast, tail thrusting vigorously, mouth 
opening and closing as if gasping for breath. Hooper raised his right hand to change the focus. Remember to 
change it again, he told himself, when it turns. 

But the fish did not turn. A shiver travelled the length of its body as it closed on the cage. It struck the cage 
head on, the snout ramming between two bars and spreading them. The snout hit Hooper in the chest and 
knocked him backward. The camera flew from his hands, and the mouthpiece shot from his mouth. The fish 
turned on its side, and the pounding tail forced the great body farther into the cage. Hooper groped for his 
mouthpiece but couldn’t find it. His chest was convulsed with the need for air. 

“It’s attacking!” screamed Brody. He grabbed one of the tether ropes and pulled, desperately trying to raise 
the cage. 
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*Glossary 
transom = the flat stern/back of the boat 

1. Read lines 1 to 5. List four things that Hooper sees and does. 
    [4 marks] 

2. Read lines 6 to 16. How does the writer use language to describe the shark and Hooper’s reaction to 
it? 

       You could comment on: 

! Words and phrases 
! Language features and techniques 
! Sentence forms         

 [8 marks] 

3. Now you need to think about the whole of the source. 
     
   How has the writer structured the text to interest you as a reader? 
   You could write about: 

! What the writer focuses your attention on at the beginning 
! How and why the writer changes this focus as the extract develops 
! Any other structural features that interest you   

 [8 marks] 

4. Focus this part of your answer from line 31 to the end of the extract.  
           A student, having read this part of the text said: “The shark appears determined to attack Hooper, 

although Hooper and the others are more concerned about filming than their safety”. 

          To what extent do you agree?  
                                             
        In your response, you should: 

! Write about your own impressions of the shark’s actions 
! Evaluate how the writer shows characters’ reactions 
! Support your opinions with quotations from the text 

[20 marks] 
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Source A     The Hobbit’ by  JRR Tolkein, written in 1937. In this extract, taken from the middle of a novel, a 
hobbit named Bilbo Baggins enters the lair of a dragon named Smaug to steal a golden cup. A hobbit is a 
fictional creature, similar to a human of small size with hairy feet. 

He was altogether alone. Soon he thought it was beginning to feel warm. Is that a kind of a glow I seem to 
see coming right ahead down there? he thought.  It was.  As he went forward it grew and grew, till there 
was no doubt about it. It was a red light steadily getting redder and redder. Also it was now undoubtedly 
hot in the tunnel. Wisps of vapour floated up and past him and he began to sweat. A sound, too, began to 
throb in his ears, a sort of bubbling like the noise of a large pot galloping on the fire, mixed with a rumble 
as of a gigantic tom-cat purring. This grew to the unmistakable gurgling noise of some vast animal snoring 
in its sleep down there in the red glow in front of him. 
 
It was at this point that Bilbo stopped. Going on from there was the bravest thing he ever did. The 
tremendous things that happened afterward were as nothing compared to it. At any rate after a short halt 
go on he did; and you can picture him coming to the end of the tunnel, an opening of the same size and 
shape as the door above. Through it peeps the hobbit’s little head. Before him lies the great cellar or 
dungeon-hall right at the Mountain’s root. It is almost dark so that its vastness can only be dimly guessed, 
but rising from the near side of the rocky floor there is a great glow. The glow of Smaug! 
 
There he lay, a vast red-golden dragon, fast asleep; thrumming came from his jaws and nostrils, and wisps 
of smoke, but his fires were low in slumber. Beneath him, under all his limbs and his huge coiled tail, and 
about him on all sides stretching away across the unseen floors, lay countless piles of precious things, gold 
wrought and unwrought, gems and jewels, and silver red-stained in the ruddy light. Smaug lay, with wings 
folded like an immeasurable bat, turned partly on one side, so that the hobbit could see his underparts 
and his long pale belly crusted with gems and fragments of gold from his long lying on his costly bed. 
Behind him where the walls were nearest could dimly be seen coats of mail, helms and axes, swords and 
spears hanging; and there in rows stood great jars and vessels filled with a wealth that could not be 
guessed. To say that Bilbo’s breath was taken away is no description at all. There are no words left to 
express his astonishment. 
 
Bilbo had heard tell and sing of dragon hoards before, but the splendour, the lust, the glory of such 
treasure had never yet come home to him. His heart was filled and pierced with enchantment and with 
desire; and he gazed motionless, almost forgetting the frightful guardian, at the gold beyond price and 
count.  
 
He gazed for what seemed an age, before drawn almost against his will, he stole from the shadow of the 
doorway, across the floor to the nearest edge of the mounds of treasure. Above him the sleeping dragon 
lay, a dire menace even in his sleep. He grasped a great two-handled cup, as heavy as he could carry, and 
cast one fearful eye upwards. Smaug stirred a wing, opened a claw, the rumble of his snoring changed its 
note.  
 
Dragons may not have much real use for all their wealth, but they know it to an ounce as a rule, especially 
after long possession; and Smaug was no exception. He had passed from an uneasy dream (in which a 
warrior, altogether insignificant in size but provided with a bitter sword and great courage, figured most 
unpleasantly) to a doze, and from a doze to wide waking. There was a breath of strange air in his cave. 
Could there be a draught from that little hole? He had never felt quite happy about it, though was so 
small, and now he glared at it in suspicion an wondered why he had never blocked it up. Of late he had 
half fancied he had caught the dim echoes of a knocking sound from far above that came down through it 
to his lair. He stirred and stretched forth his neck to sniff. Then he missed the cup! 
 
Thieves! Fire! Murder! Such a thing had not happened since first he came to the Mountain! His rage passes 
description - the sort of rage that is only seen when rich folk that have more than they can enjoy suddenly 
lose something that they have long had but have never before used or wanted. His fire belched forth, the 
hall smoked, he shook the mountain roots. He thrust his head in vain at the little hole, and then coiling his 
length together, roaring like thunder underground, he sped from his deep lair through its great door, out 
into the huge passages of the mountain palace and up towards the Front Gate. 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1. Read again lines 1 to 5. 
List four things that Bilbo Baggins sees and hears in the tunnel. 

[4 marks] 

2. Read again lines 14 to 22.  
How does the writer use language to describe the dragon and its lair? 

You could comment on: 

! Words and phrases 
! Language features and techniques 
! Sentence forms  

[8 marks] 

3. Now you need to think about the whole of the source. 
     
   How has the writer structured the text to interest you as a reader? 
   You could write about: 

! What the writer focuses your attention on at the beginning 
! How and why the writer changes this focus as the extract develops 
! Any other structural features that interest you  

[8 marks] 

  
4. Focus this part of your answer from line 23 to the end of the extract.  

           
 A student, having read this part of the text said: “Bilbo Baggins is naturally petrified of the dragon,  

who comes across as incredibly frightening.” 

            To what extent do you agree?                                              
           In your response, you should: 

! Write about your own impressions of Bilbo Baggins 
! Evaluate how the writer show the dragon to be frightening 
! Support your opinions with quotations from the text 

[20 marks] 
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1. How many marks are available for the whole paper? 

2. How much time do you get to complete section A? 

3. Are the section A texts fiction or non-fiction? 

4. How much time do you get to complete section B? 

5. How many marks are available for question 1? 

6. How many marks are available for question 2? 

7. How many marks are available for question 3? 

8. How many marks are available for question 4? 

9. How many marks are available for question 5? 

10. How many of the marks for question 5 are awarded for technical accuracy? 

11. What are your required to do for question 1? 

12. What are you required to do for question 2? 

13. What are you required to do for question 3? 

14. What are you required to do for question 4? 

15. What are you required to do for question 5? 
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ACTIVITY 4: WHAT DO YOU KNOW ABOUT PAPER 2? 
Answer the questions below. Use the next two pages to check your answers.
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Question 1 

(4 marks)

What is the 
focus?

To identify true statements.

How long do I 
have?

5 minutes.

How many points 
do I need?

4.

How should I 
approach the 

question?

1. Mark the part of the extract that the question asks you to focus on. 
2. Carefully reread this section of the text, using your finger to go down the lines whilst cross-

checking the statements. The true statements will appear in sequence in the extract. 
3. Identify the true statements. 
4. To check your answers, highlight the evidence for each point.

Question 2 

(8 marks)

What is the focus? Summarise ideas from both texts. You could be asked to look for similarities or differences.

How long do I 
have?

8-10 minutes.

How many points 
do I need?

2 ideas from each text, in 2x AB paragraphs. SEI.

How should I 
approach the 

question?

1. Highlight what the question is asking you to focus on. Stop and think: what do you already 
know about the similarities/differences? Choose two from each source. 

2. Skim and scan the sources to find relevant evidence for your ideas. 
3. Choose a quote from each source to write up, including a quote for each. Summarise what 

you infer from these ideas, focusing on the question. Make a connection between the two 
ideas. Do not analyse. 

4. Do the same in a second comparative paragraph.

What connectives 
could I use?

Whereas, on the other hand, however, alternatively.

Question 3 

(12 marks)

What is the focus? Analyse the writer’s use of language.

How long do I 
have?

12-15 minutes.

How many points 
do I need?

3-4 quotes, one per SEIZE paragraph, explained as fully as possible.

How should I 
approach the 

question?

1. Highlight what the question is asking you to focus on. 
2. Highlight the extract given in the question, choosing the best 3-4 quotes to focus on. 

Select non-literal, judicious quotes from the whole paragraph, not just the first ones you 
see. 

3. Start each paragraph with ‘The writer uses…’ and wring the quote for all it’s worth. 
4. You should include technical terms, quotes and detailed explanations of key words for each 

point.

What technical 
terms could I use?

Noun, adjective, verb, adverb, simile, metaphor, personification, onomatopoeia, repetition, 
semantic field, connotations of/connotes.

HOW TO ANSWER LANGUAGE PAPER 2 
Use this step-by-step guide to help you to answer the practice papers.
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Question 4 

(16 marks)

What is the focus? Comparing both writers’ attitudes and the methods that they use to convey these. 
Do NOT compare content. Focus on writers’ attitudes.

How long do I 
have?

20 minutes.

How many points 
do I need?

2-3 ideas from each text.

How should I 
approach the 

question?

1. Write an introduction, stating each writer’s attitude/opinion towards the topic. Both will 
have an opinion and this should be clear. There should be a literal statement somewhere in 
the text, if you are in doubt. Does it change at any point? Consider the tone of the writing – 
sarcastic, humorous, negative or positive. 

2. Ask yourself: now that I know each writer’s viewpoint, how have they got me to agree? In 
each text, identify 2-3 methods that convey the writers’ attitudes/opinions.  

3. Write up your quotes for Source A into a SEIZE paragraph, including methods, quotes and 
detailed explanations of how they convey the writer’s attitude.  Start each paragraph with, 
‘One method that the writer uses is…’/ ‘The writer deliberately uses the method of…’ 

4. Do the same for Source B. If you can, try to make comparisons throughout your answer.

What methods 
should I look for?

Identify PERSUADER in the text; the title; does the image reinforce the writer’s viewpoint?

What connectives 
should I use?

Whereas, on the other hand, however, alternatively.

Question 5 

(40 marks)

What is 
the 

focus?

Non-fiction writing. You will be asked to write an article, speech, letter or essay.  
You will either be writing to persuade, argue or explain a point. Your writing must always be formal.

How long 
do I have?

40-45 minutes:  
● 5 minutes planning 
● 35 minutes writing 
● 5 minutes proofreading.

How 
many 

points do 
I need?

4-6 paragraphs.

How 
should I 
approach 

the 
question?

1. Plan: create a mind map. Select 4-6 ideas to focus on. You could use the ideas and specific words 
from the sources to help you. You might be able to use the ideas in the statement to help you with 
points. 

2. Writing: Write each focus into a paragraph, using as many methods as possible. You should include an 
effective introduction which clearly outlines your opinion on the statement. You should include an 
effective, hard hitting ending. Why not end with the same rhetorical question you started with? 

3. Proofread: Make sure you have time to check over your work, correcting any errors with spelling, 
punctuation and grammar.

What 
features 
should I 

use?

P – pronouns (I, you, we, us) 
E – emotive language 
R - repetition 
S – statistics  
U – use of authority figure 
A – anecdote  
D – dramatic devices (similes and metaphors) 
E – exaggeration  
R – rhetorical questions 

Remember: you can make information up!

Speech - address your audience 

Letter - Dear ______,  
               Yours sincerely, 

Article  - HEADLINE, STRAPLINE
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ACTIVITY 5: EXEMPLAR LANGUAGE PAPER 2 (Section A: Reading) 
Read the extract and the accompanying questions and answers.


Annotate the answers, identifying where the students has done what is required. 


Sister Brendan, the Head teacher, saw my car pull up outside her office window and was at 
the door of the school to greet me before I had the chance to straighten my tie and comb my 
hair. She beamed so widely that, had she worn lipstick, I would have expected to see traces 
on her ears. The small school was sited in the disadvantaged centre of Crompton, a dark and 
brooding northern industrial town. Tall black chimneys, great square, featureless warehouses, 
and row on row of mean terraces stretched into the valley beyond. The school was adjacent to 
a grim and forbidding wasteland of derelict buildings and piles of rubble, surrounded by half-
demolished houses which seemed to grow upwards like great red jagged teeth from 
blackened gums. From the grime and dust I walked into an oasis: a calm, bright, welcoming 
and orderly building. 

‘Good afternoon to you, Mr Phinn,’ said Sister Brendan enthusiastically. ‘I got your letter. We 
are all ready and waiting and raring to go.’ She was a slight, thin-cheeked woman with tiny, 
dark, darting eyes and a sharp little beak of a nose. Sister Brendan looked like a small hungry 
blackbird out for the early worm. 

‘Good afternoon, Sister,’ I replied, shaking a small cold hand. 

‘And did you have a pleasant journey, Mr Phinn?’ she asked, her little black glittering eyes 
looking up into mine. 

‘Yes, indeed, Sister, a very pleasant journey.’ 

The Head teacher took me on a tour of the school, fluttering along the corridors, pointing and 
chattering and chuckling away as we went from room to room. Children’s painting and poems, 
posters, pictures and book jackets covered every available space. Shelves held attractive 
books, tables were covered in shells, models, photographs and little artefacts. Each child we 
passed said ‘Hello,’ brightly and in all the classrooms little busy bodies were reading, writing, 
discussing, solving problems and working at the computers. 

‘It’s a hive of activity,’ I remarked. 

‘Does that make me the Queen Bee?’ asked Sister Brendan with a mischievous glint in her 
shining eyes. 

It was clear that for Sister Brendan the children in her care were a source of real delight. She 
glided through the school, pointing out with pride a painting or a poem displayed on a corridor 

SOURCE A This extract is from a non-fiction book called ‘The Other Side of the Dale’ written in 1998 by 
Gervase Phinn about his experiences as a School Inspector in the north of England. In the extract he 
describes a visit to a primary school in Crompton.



 

�23

wall, telling me about the football team and the drama group and the brass ensemble, 
introducing me on the tour to each teacher with a flourish. I explained to Sister Brendan the 
reason for my visit: to hear a selection of children read, test their spellings and look at their 
writing. The small head nodded like some mechanical toy. 

‘No child leaves this school unable to read,’ she boasted. ‘It is the single most important skill 
and we work extremely hard to achieve success for every child. Most of these children have 

few books in their homes and many of their parents do not have the inclination nor the time to 
hear them read so our task is a hard one. To fail to teach a child to read, Mr Phinn, in my 
book, is tantamount to handicapping the child for the rest of his life. I hope you will conclude, 
when you have done your testing and heard the children read, that we have risen to the 
challenge.’ 

I tested a sample of twenty children in the small and attractive school library. They came one 
after the other, clasping their readers, bright-eyed and keen. All read with clarity and 
expression and when they spoke it was with enthusiasm and confidence. And I have never 
met such lively enquiring minds nor so many budding little philosophers in ones so young. 
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Source B is taken from a diary written in 1849 by a teacher at a ragged school. Ragged schools were set up 
to teach children whose parents were too poor to pay for their education. The schools were often housed in 
unsuitable buildings in poor areas of the city. 

EXTRACTS FROM THE PRIVATE DIARY OF THE MASTER OF A LONDON RAGGED 
SCHOOL  

Oct. 29th 1849 – 

On the way to the school this morning, it was a dismal scene . . . nothing but squalid dirt 
and idleness – the lanes leading to the school were full of men, women and children: 
shouting, gossiping, swearing, and laughing in a most discordant manner. The whole 
population seemed to be on the eve of a great outbreak of some kind or another, ready for 
anything but work . . . These lanes are a moral hell . . . We prepared the school by placing 
benches for the division of the scholars into four classes, and as they came tumbling and 
bawling up the stairs, we directed them to seats. Shortly after ten o’clock I spoke to them 
kindly, and then asked them to join with me in prayer. 

No school can be possibly worse than this. Here the very appearance of one’s coat is to 
them the badge of class and respectability, for they know very well that we are the 
representatives of beings with whom they have ever considered themselves at war. 

I had occasion to punish a boy slightly this morning. He swore most horribly, and rushed 

from the school. I took little notice of this display, and sat down calmly to hear the class 15 
read. I was suddenly startled by a large stone passing my ear. If it had struck me on the 

head, I must have been severely hurt. I got out of the reach of stones thrown through the 
window, and continued the lesson. Several followed – half-a-dozen at least. He was ready 
in the courtyard with a brick in his hand, to have his revenge when I came out. 

Several visitors called in the afternoon, and they had scarcely left when a most distressing 
scene occurred. Two girls of twelve or thirteen years of age quarrelled. The first notice I 
had of this was to see the pair boxing most viciously. Before I could get at them, they had 
hold of each other's hair, and were yelling most fearfully. They fought like furies, but before 
we could separate them, one had received a severe and lasting injury in the eye, and her 
nose bled profusely. I sent her home, and went again to work, but it had not been quiet for 
ten minutes when a fearful outbreak took place. Seven women rushed into the school and 
outside, at least fifty women had collected. These were the mothers and friends of the girls 
who had fought. Having abused me in no measured terms – they proceeded to fight. 

Our boys cheered most tremendously. The women swore and shrieked. Those outside 
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responded. Never, surely, was such a noise heard before. I did not believe that human 
beings resident in this city could so behave . . . 

So by the help of God we must work harder. It is a post of honour. It is a forlorn hope. 

Oct. 30th 1849 – 

If possible the scholars were more unruly to-day than they were yesterday, but no serious 

outbreak took place. All our copybooks have been stolen, and proofs exist that the school 
is used at night as a sleeping-room. We must get a stronger door to it. I must also get a 
tub to 

stand by the pump in the courtyard, and a piece of coarse towelling and soap. My duties 
must resolve themselves into – 

First – To see the boys and girls well washed and scrubbed 

Secondly – To try to get prayers said decently 
Thirdly – To give them a lesson in their duties and privileges 

Fourthly – Some religious instruction Fifthly – Reading 
Sixthly – Writing 
Seventhly – Arithmetic. 



 

Q1: 

 

 

 
 

Q2: You need to refer to Source A and Source B for this question. 

The children at the primary school and the ragged school behave very differently. 

Use details from both sources to write a summary of the differences between the behaviour 
of the children at the two schools. 

[8 marks] 

The children in Source A are busy “discussing, solving problems and working” thus shows them 

to be hard at work and taking advantage of the opportunity to learn. This implies they are 

grateful for their education and have an urge to learn and increase their intellect. Whereas, 

the children in Source B have no respect for their education, “all our copy books have been 

stolen.” This suggests that, unlike those in Source A, they don’t see the point of learning and 

the copy books aren’t learning resources to them - they are mere objects to be used for a 

laugh. 
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Furthermore, in Source A the children are very orderly, “came in one after each other.” This 

suggests they are very respectful and behave like young adults in training, who value manners. 

In contrast, the children in Source B are focused on disputes, “two girls...quarrelled” and “to 

have his revenge.” This implies the children see the school as a way to air their grievances 

and care more about creating drama than learning. They behave more like wild animals than 

children and seem far less respectful than the children in Source A. 

Q3: You now need to refer only to Source A from lines 11 to 27. 

How does the writer use language to describe Sister Brendan? 
[12 marks] 

The writer uses a semantic field of hope and light to describe Sister Brendan. 

Firstly, the writer uses the contrast “black glittering eyes” to describe how she may be 

putting on a theoretical mask. The noun “black” connotes danger, lack of morals and even 

death which is heavily contrasted by the verb “glittering” which creates an image of 

diamonds, light and beauty. This contrast suggests that she is very keen to paint over her and 

the school's dark side with new hope and light, with metaphorical magic. 

Furthermore, the metaphor “fluttering along” depicts her swift eager movement and her 

value. The verb “fluttering” connotes the movement of wings making Sister Brendan seem like 

an angel. This may represent her tremendous dedication to improving the school and lives of 

the children which makes her appear as a blessing and an angel in the eyes of the children and 

visitors of the school. 
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In addition, the writer’s use of the phrase “mischievous glint in her shining eyes” shows the 

hope she has. The verb “shining” connotes gold and light which may represent her value, or 

the hope or visions she has to improve the school. Also “shining” could represent her eyes 

having tears of joy and pride as she presents her school. Interestingly, the phrase 

“mischievous glint” could imply that she has a more playful side to her. 

Q4: For this question, you need to refer to the whole of Source A, together with the whole 
of Source B. 

Compare how the writers convey their different attitudes to the two schools. 

In your answer, you could: 

● Compare their different attitudes 
● Compare the methods the writers use to convey their different attitudes 
● Support your response with references to both texts 

[16 marks] 

In Source A, the writer conveys an optimistic and hopeful attitude towards the school, 

whereas in Source B, the writer’s attitude is negative towards the school and yet he wants to 

make it better. 

Firstly, one method the writer uses to demonstrate their optimistic attitude towards the 

school is the phrase, “so many budding little philosophers” which suggests the potential of 

the students. The word “budding” connotes to a flower just starting to grow like the 

children’s knowledge, further emphasising how much more they could know. This clearly 

portrays the writer’s optimistic attitude because he believes they could achieve so much. 

This interests the reader because it make us want to see the kids go further because of the 

writer’s beliefs. 
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On the other hand, the writer of Source B contrasts this and conveys a negative attitude 

towards the school. “No school can possibly be worse than this.” This suggests the writer has 

no faith in the school. The short sentence is effective because it creates a sense of 

bluntness, as if the writer is telling us it’s a fact of how terrible the school is, not a matter 

of opinion. The writer deliberately does this tok show his pessimistic attitude of the school. 

This interests the reader as it makes us curious as to why it is so awful. 

Furthermore, in Source A, the writer presents a hopeful attitude to the school, “From the 

grime and dust I walked into an oasis: a calm, bright, welcoming and orderly building.” This 

suggests although the environment isn’t nice outside they have made the best with what 

they’ve got. The use of the list of adjectives creates a semantic field of warmth and 

happiness in the building, like stepping into another world. This creates a sense of hope for 

the children. The writer has used this method to obviously show the kind nature of the 

building and attitude to the school. 

However, in Source B, the writer talks about the change that needs to happen, “by the help 

of God we must work harder.” This emphasises the extreme measure that needs to happen 

for the school to be better. The references to ‘God’ shows they need his help and strength to 

make it better as him by himself isn’t enough. The writer clearly does this to portray his 

desperate attitude to help the school. 

In conclusion, the writer in Source A conveys a positive attitude towards the school and has 

faith. Although, in Source B, the writer is pessimistic and has a desperate need for change in 

the school. 
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Source A   An article published in The Telegraph on February 14th 2013. The journalist is reporting about a 
murder in which a Paralympic athlete is charged with the murder of his girlfriend. 

A Nation Reels as a Star Runner Is Charged in Girlfriend’s Death 
  
Michael Sokolove, a writer who profiled Oscar Pistorius, discusses the dark turn for 
the South African runner 
 
 
She was a platinum-haired model on the cusp of the big time, about to make her debut on a reality television 
show. He was a global sports hero who, despite having had both legs amputated at the knee as an infant, 
ran so fast that in a 2011 Nike advertisement he declared, “I am the bullet in the chamber.” Reeva 
Steenkamp, the model, and Oscar Pistorius, the Paralympic champion and Olympic competitor, were 
glamorous young fixtures on the South African celebrity scene. 
 
But early on Thursday morning, the police arrived at Mr. Pistorius’s house in a gated community in Pretoria to 
find Ms. Steenkamp in a puddle of blood, dead from gunshot wounds. And before the day was out, Mr. 
Pistorius, 26, who ran on carbon-fiber blades that earned him the nickname Blade Runner, had been 
charged with murder. 
 
Early news reports here that Mr. Pistorius, a gun enthusiast, had accidentally shot his girlfriend, thinking she 
was an intruder, gave way to grim police news conferences announcing previous law enforcement 
complaints about domestic episodes at his home and the charge of murder. The development stunned a 
nation that had elevated Mr. Pistorius as an emblem of the ability to overcome acute adversity and a symbol 
of South Africa’s ability to achieve on the world stage. 
 
“He was an icon for South Africa,” said Hennie Kotze, one of the coaches who worked with Mr. Pistorius on 
the 4x100-meter relay at last summer’s London Olympics. “It was the way he handled his disability with such 
character and discipline. It is a big shock for everyone.” 
 
Mr. Pistorius was arrested on Thursday and taken to a jail in Pretoria; a bail hearing was scheduled for 
Friday morning. The police said they planned to oppose bail in the case. 
 
“The best case is that he shot her by mistake,” said Hagen Engler, a journalist who edited FHM, a magazine 
that frequently featured Ms. Steenkamp, whom he knew well. “And that is a particularly South African 
mistake, that we are so paranoid you are ready to fire off bullets when you don’t know what is coming. We 
are such a messed up country in some ways, and every now and then it comes to the surface with events 
that bring it into such stark relief.” 
 
Henke Pistorius, Oscar’s father, said in a telephone interview: “I wasn’t there; I have too much respect for 
Oscar to speculate. I have no clue what happened. The only person who can make any statement will be 
Oscar himself.” 
 
Asked if his son’s relationship with Ms. Steenkamp had been troubled, Mr. Pistorius said: “Not as far as I 
know. But I don’t discuss my son’s relationships. I have, in fact, not met the lady. I don’t know.” 
He said that his son had “been in an excellent frame of mind” and had been training for the coming track 
season. 
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ACTIVITY 6: PRACTICE PAPERS (Section A: Reading) 
Practice answering questions 1-4. Use the  step-by-step guides and exemplar responses to help 

you.

Once you’ve finished, self assess by identifying where you have met the relevant criteria for each 

question. Use the step-by-step guides, exemplar responses and mark schemes to help you with this. 



 
Mr. Pistorius had posted a Twitter message recently about another false alarm that might have prompted him 
to grab his weapon.“Nothing like getting home to hear the washing machine on and thinking its an intruder to 
go into full combat recon mode into the pantry!” he posted on Nov. 27. 
 
On her Twitter account, Ms. Steenkamp described herself as “SA Model, Cover Girl, Tropika Island of 
Treasure Celeb Contestant, Law Graduate, Child of God.” She had posted a message on Wednesday 
alluding to Valentine’s Day, saying, “What do you have up your sleeve for your love????” 

Source B   An article published in The Star in September 1888. This article reports on the fourth 
victim of Jack the Ripper - a serial killer who was never identified. 

HORROR UPON HORROR 
WHITECHAPEL IS PANIC-STRICKEN AT ANOTHER FIENDISH CRIME 

London lies to-day under the spell of a great terror. A nameless reprobate - half beast, half man - is at large, 
who is daily gratifying his murderous instincts on the most miserable and defenceless classes of the 
community. There can be no shadow of a doubt now that our original theory was correct, and that the 
Whitechapel murderer, who has now four, if not five, victims to his knife, is one man, and that man a 
murderous maniac. There is murderer in our midst. Hideous malice, deadly cunning, insatiable thirst for 
blood - all these are the marks of the mad homicide. The ghoul-like creature who stalks through the streets of 
London, stalking down his victim like a Pawnee Indian, is simply drunk with blood, and he will have more. 
The question is, what are the people of London to do? Whitechapel is garrisoned with police and stocked 
with plain-clothes men. Nothing comes of it. The police have not even a clue. They are in despair at their 
utter failure to get so much as a scent of the criminal. 
 
Now we have a moral to draw and a proposal to make. We have carefully investigated the causes of the 
miserable and calamitous breakdown of the police system. They are chiefly two: (1) the inefficiency and 
timidity of the detective service, owing to the manner in which Sir Charles has placed it in leading strings and 
forbidden it to move except under instructions; (2) the inadequate local knowledge of the police. To add to 
the list of clumsy follies which have made Sir CHARLES WARREN'S name stink in the nostrils of the people 
of London, the CHIEF COMMISSIONER has lately transferred the whole of the East-end detectives to the 
West and moved the West-end men to the East.  Our reporters have discovered that the Whitechapel force 
knows little of the criminal haunts of the neighbourhood. Now, this is a state of things which obtains in no 
other great city in the world but London, and is entirely due to our centralised system. In New York the local 
police know almost every brick in every den in the district, and every felon or would-be felon who skulks 
behind it. In Whitechapel many of the men are new to their work, and others who have two or three years' 
local experience have not been trained to the special work of vigilant and ceaseless inspection of criminal 
quarters. 
 
Now there is only one thing to be done at this moment: the people of the East-end must become their own 
police. They must form themselves at once into Vigilance Committees. There should be a central committee, 
which should map out the neighbourhood into districts, and appoint the smaller committees. These again 
should at once devote themselves to volunteer patrol work at night, as well as to general detective service. 
The unfortunates who are the objects of the man-monster's malignity should be shadowed by one or two of 
the amateur patrols. They should be cautioned to walk in couples. Whistles and a signalling system should 
be provided, and means of summoning a rescue force should be at hand. We are not sure that every London 
district should not make some effort of the kind, for the murderer may choose a fresh quarter now that 
Whitechapel is being made too hot to hold him. 
 
The hunt for the madman in our midst must begin in earnest; but the bloodhounds must be fed. 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1. Read again source A, from lines 1 to 15. 

 Choose four statements below which are TRUE. 

● Shade the boxes of the ones you think are true. 
● Choose a maximum of four statements. 

  
 A People were not surprised by the crime. 

 B Reeva Steenkamp was a model. 

 C Oscar Pistorious was born without legs. 

 D Reeva Steenkamp had been shot. 

 E It took police two days to charge someone for the murder. 

 F Oscar Pistorious was also known as the ‘Blade Runner’. 
  

G Oscar Pistorious disliked guns.  

 H Police had been received calls from the house before. 

   

[4 marks] 

2.   You need to refer to source A and source B for this question. 
  
 Use details from both sources. Write a summary of the differences between the crimes. 

[8 marks] 

3.  You now need to refer only to source B. 

How does the writer use language to describe the murderer? 

[12 marks] 

4.  For this question, you need to refer to the whole of source A together with the whole   
of source B. 

Compare how the writers convey their different perspectives towards the crimes committed. 

In your answer, you could: 
● Compare their different perspectives towards the crimes committed 
● Compare the methods the writers use to convey their different perspectives 
● Support your response with references to both texts. 

[16 marks] 
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Source A   A column written for BBC News Magazine by rapper Speech Debelle in 2012, who recounts her 
own experience of homelessness. 

Speech Debelle: My homeless years. 
Many people equate homelessness with sleeping rough, but life is also a struggle for those 
who have to live on friends' sofas or in hostels, writes rapper Speech Debelle. 

Most teenagers go through a rebellious phase. I suffered the consequences of mine for 
nearly four years. I got into trouble at school and the more trouble I got into, the more 
rocky things got between me and my mum. My dad wasn't around much, so it was solely 
down to her to cope with my unruly behaviour. By the time I was 19, things got pretty 
bad. We stopped being able to communicate and a relationship which previously was 
that of best friends broke down. One day I just said: "I'm out, I'm done." 

I had nowhere stable to go, but I was angry and rebellious enough to not think about the 
consequences. My mum probably thought that a dose of reality was just what I needed 
at that point, so she said: "Fine, go then. See how you fare out there in the big wide 
world." 

Yet, throughout my time away, she was still there for me. She would buy me groceries if 
I was stuck and helped me out financially now and again. It would have been much more 
difficult without her help, as it is for so many others. 

Initially when I left home, I stayed on the sofa at a friend's house. Things were okay 
there for a while but I wasn't happy. When you're on someone's sofa, your friendship with 
that person becomes unbalanced. No matter how close you are, it's their personal space, 
the situation creates pressure and although I left home in part to feel more like an 
adult, I felt more like a child then ever. 

My self esteem took a knock and I started feeling more and more uncomfortable - I was 
"sofa-surfing". 

Looking back, I really didn't have a clue where all this was leading. I felt rootless, lost 
and depressed. I didn't have anywhere I wanted to go, nor anywhere I wanted to be. 

When sofa-surfing became impossible, I called Shelter to find out if I could get a room 
somewhere. They placed me that day in a women-only hostel in Victoria. Some of my 
friends who had left home were staying in hostels, so it seemed like a means to an end.  

At the time, there was a lot more social housing available, and for them living in a 
hostel was the best way to find permanent accommodation. But by the time I got into a 
hostel, social housing was becoming much harder to come by. It was a relief to have my 
own space, but far from satisfying. Everything felt stagnant and stale, even the water 
from the taps. But it was in that hostel that I did find another form of escape that 
proved to be most fruitful. I started writing rhymes again, something I hadn't done in 
many years. I remember one night I couldn't sleep. I was sitting in my room, hungry. I 
went downstairs to look for something to eat, but all I had was butter. 

Eventually I had to leave the room in Victoria and started moving from hostel to hostel. 
There was one day I remember, in another women-only hostel, when I started to re-think 
my situation. Space was becoming scarce. I was seeing a lot of women who had been 
beaten or abused, some of them with small children, and I remember thinking I don't 
need this space like they do. I also began to realise that I was stuck. Before being in a 
hostel I had tons of energy and was ready to take on the world. I started a record label 
when I was 17 and finding myself trapped in a room not growing or working was too 
much to deal with. So eventually, after nearly four years, I went home. 
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I realise now how lucky I was to have a home to go back to. It put things into perspective 
for me and made me value the relationship with my mother in a new way. I had my best 
friend again. I'd met so many people for whom that wasn't the case. 

Things are much harder now. There's less space in the hostels, waiting lists are far 
longer, rents and deposits are higher, and housing benefit cuts mean that if you're on DSS 
finding a place has become harder than ever. For some young people, the risk of sleeping 
rough is the grim reality they face every day, and for some, committing crime or being 
admitted to hospital become real options. 

Homelessness is increasing quickly, help is hard to find and too many vulnerable young 
people in this country are beginning their adult lives thinking about day-to-day survival 
rather than their own futures. Not having a stable home has a damaging effect on your 
health, self-esteem, your confidence, and your ability just to get on your own two feet 
and make something of your life. 

The song that I wrote in that hostel in Victoria became part of my debut album that won 
me the Mercury Music Prize and started my career. 

I wonder if I hadn't had a hostel place and a home to go back to, how different my life 
would have been? How many other potential young artists, nurses, engineers, scientists 
or teachers are out there being held back by the housing crisis? 

Source B   An extract from the diary of Arthur Munby, an amateur artist who lived in London. This 
was written in 1864, about the homeless people he saw in St James’s Park. 
Friday, 15 July 

Walking through St. James’s Park about 4 p.m., I found the open spaces of sward  on either side 1

the path thickly dotted over with strange dark objects. They were human beings; ragged men 
and ragged women; lying prone and motionless, not as those who lie down for rest and 
enjoyment, but as creatures worn out and listless.  

A park keeper came up: who are these? I asked.  

They are men out of work, said he, and unfortunate girls; servant girls, many of them, what has 
been out of place and took to the streets, till they’ve sunk so low that they can’t get a living. 
It’s like this every day, till winter comes; and then what they do I don’t know. They come as soon 
as the gates opens; always the same faces: they bring broken victuals with ‘em, or else goes to 
the soup kitchen in Vinegar Yard; and except for that, they lie about here all day. It’s a disgrace 
Sir (said he), to go on in a City like this; and foreigners to see it, too! Why Sir, these 
unfortunates are all over the place: the ground (he added with a gesture of disgust) is lousy with 
them. 

I looked and look and still they did not move. The men were more or less tattered, but their 
dress was working dress, and so did not seem out of place. But the girls were clothed in what 
had once been finery: filthy draggled muslins ; thin remnants of shawls, all rent and gaping; 2

crushed and greasy bonnets of fashionable shape, with sprigs of torn flowers, bits of faded 
velvet, hanging from them. Their hands and faces were dirty and weather-stained; and they lay, 
not (as far as I saw) herding with the men, but singly or in little groups; sprawling about the 
grass in attitudes ungainly, and unfeminine, and bestial: one flat on her face, another curled up 
like a dog with her head between her knees; another with her knees bent under her, and her 
cheek on the ground, and her arms spread out stiff and awkward, on either side of her. Every 
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pose expressed an absolute degradation and despair: and the silence and deadness of the 
prostrate  crowd was appalling.  3

I counted these as I went along; and on one side only of one path (leading from the lake to the 
Mall), there were one hundred and five of them. 105 forlorn and foetid  outcasts – women, many 4

of them – grovelling on the sward, in the bright sunshine of a July afternoon, with Carlton House 
Terrace and Westminster Abbey looking down at them, and infinite well-dressed citizens passing 
by on either side. 

Wednesday, 20 July 

I went up to one group, all girls, and some of them healthy and able-bodied. Two or three raised 
their heads from the ground as I stood over them; stared blankly, not boldly, & said nothing, 
asked for nothing. One girl lay in her rags at my feet, her face hidden between her outstretched 
arms. I spoke to her: but it was at least a minute before she heeded. When she did lift her dirty 
sodden face, answered, that she was about twenty; a shawlfringemaker; out of work; no father 
nor mother; no home; comes here to lie down, every day; wouldn't come if she had anywhere 
else to go to, of course not. She answered wearily, grudgingly, observe: and as soon as I stopped 
asking, she covered her face again and curled herself up as before, without a word. 

1 Sward = lawn 
2 Muslins = cotton 
3 Prostrate = lying down 
4 Foetid = foul-smelling  
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1. Read again source A, from lines 1 to 19. 

 Choose four statements below which are TRUE. 

● Shade the boxes of the ones you think are true. 
● Choose a maximum of four statements. 

  
 A The writer was a well-behaved teenager. 

 B The writer had a stable upbringing. 

 C The writer’s relationship with her mother worsened over time. 

 D The writer’s mother told her to leave the family home. 

 E The writer’s mother was a constant support for her. 

 F The writer stayed at her friends’ houses. 

 G The writer enjoyed the closeness that staying with friends brought. 

 H As time passed, the writer felt increasingly vulnerable. 

[4 marks] 

2.   You need to refer to source A and source B for this question. 
  

Use details from both sources. Write a summary of the different lives the homeless  
people lead in each source. 

[8 marks] 

3.  You now need to refer only to source B. 

How does the writer use language to describe the homeless? 

[12 marks] 

4.  For this question, you need to refer to the whole of source A together with the whole   
of source B. 

Compare how the writers convey their different perspectives on being homeless. 
In your answer, you could: 

● Compare their different perspectives on being homeless. 
● Compare the methods the writers use to convey their different perspectives 
● Support your response with references to both texts. 

[16 marks] 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Source A   A 1999 article taken from The Guardian newspaper, where the author Anne Widdecombe MP, 
expresses her views on the subject of hunting and whether or not it should be banned in Britain. 

SHOULD WE BAN HUNTING? 
YES, SAYS ANNE WIDDECOMBE 

My opposition to hunting with packs of hounds has nothing to do with the fact of the kill but everything to 
do with the cruelty of the chase. I do not object to shooting or stalking. I object, simply, to the prolonging 
of terror. When the fox or deer is chased it is running for its life; when the hounds are closing in it will be 
aware of it, especially in the immediate run up to the kill. Anyone who has seen an animal cowering must 
concede that it knows fear. Yet, the better the chase, the better the sport for those who hunt. We have 
regulations governing slaughter houses, farming and transport. The RSPCA can enter people’s homes. 
Cruelty to animals is a crime. Yet chasing an animal to exhaustion and tearing it to pieces is enshrined as 
quintessentially British. According to public opinion surveys, the British would rather it was not. 
 
There is a great deal of false argument being put forward by the pro-hunting lobby. They claim variously 
that those who oppose their so-called sport are merely a majority oppressing a minority, townsfolk 
ignorant of country ways or motivated by class hatred. They claim hunting is necessary to control foxes 
and that if hunting is abolished foxes will be killed by other, crueller methods. None of these claims bear 
serious examination. 
 
If minority sports must be protected at all costs then we should argue for a return to cockfighting or 
bearbaiting, even duelling. The issue is not that the recreation is practised by a minority but that it is 
considered by some to be acceptable and morally defensible. If it is wrong, it does not matter that it is 
done by a few or by many.  
 
The town versus country claim is irresponsible for it attempts to divide Britain. My constituency covers 
both town and country and I find plenty of rural opposition to hunting. I myself come from a family with a 
tradition both of walking and riding to hounds and I have heard farmers whisper that they would 
cheerfully see hunting banned but don't like to say so.  
 
As for the argument that hunting controls foxes, more than 10 times as many are shot as killed by hunts. 
Already shooting is the major means of control, yet this is held up as a dreadful alternative to hunting as 
if it did not already exist on a wide scale. Equally dishonest is the claim that poisoning or gassing would be 
alternatives when both are illegal. Other arguments are deployed to tug at the heartstrings. Hounds will 
be put down in thousands. Yet this did not materialise when otter hunting was abolished and how many 
foxhounds or staghounds live their natural lifespan in any case? 
 
Then we are told that, if more foxes are shot, it will result in hundreds dying slowly from wounds. Yet the 
RSPCA report that out of nearly 1,700 sick and injured foxes dealt with in 1994, only one had pellet 
injuries. Hunting has its casualties too, both human and horse. 
 
The fox, says the hunting fraternity, is cruel. I am often asked if I have ever seen a hen coop after Reynard 
has been. What does this prove? That we should take our own standards from the animal kingdom? 
Besides, it is not as if I were opposed to killing foxes. I am not: merely to prolonging the business for 
recreation. It is probably valid to claim that the abolition of hunting would result in some unemployment, 
but that alone cannot determine the issue. The abolition of crime would also result in unemployment, as 
would the abolition of ill health.  
 
I understand the enjoyment of the riding involved in hunting. I used to ride myself. However, drag hunting 
can provide a good ride, reduce the risk of injury to horse and rider and confine activity to those parts of 
his land the farmer indicates. It can also employ the hounds. I have only heard one honest defence of 
hunting, from a fellow MP who said: 'Of course it's cruel, but I enjoy it.' That is what would-be 
vegetarians, including me, say when explaining why they still eat meat. But while we can kill cattle and 
sheep humanely, there is no way of making the chase humane. It is time for the last 'tally ho!' 
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Source B  An excerpt from ‘Wild Life Under the Equator’ by Paul Du Chaillu. In this extract, published in 
1861, the author describes hunting an African gorilla. 

We are merry. Our camp has been built; we are in a country where elephants, gorillas, leopards, and wild 
boars are abundant. There are also antelopes and gazelles, and other wild animals. We are seated round 
the fire and talking of to-morrow, for we are going hunting. 
 
The night came, the fires were kept bright, our meal of plantain was cooked, and I roasted on charcoal a 
piece of wild boar which friend Querlaouen had given me. Our guns were as clean and bright as buttons, the 
powder was safe, the bullets were right, and we were to have a jolly time. I went to sleep, and dreamed of 
whole herds of elephants being slaughtered, of gigantic gorillas being killed, of new animals being 
discovered. 
 
Before daylight we were awake; my men cut their hands and made them bleed, in order, they said, to steady 
them. They also marked themselves, to be protected from the evil spirits and to have luck in the chase. 
 
I blackened my face and hands with charcoal mixed with oil, so that I might look like them. We looked at our 
guns, unloaded them, and then reloaded, and saw everything was right. It was daylight when we started, and 
for the first day it was agreed that we should go gorilla hunting. 
 
We had come to a country where we knew that gorillas were sure to be found, for there grew a pulpy pear-
shaped fruit the tonda, of which the animal is very fond. It grows almost upon a level with the ground, and is 
of a splendid red colour. Not only were gorillas fond of the tonda, but I myself liked it very much, as did also 
the natives.  
 
We were not mistaken, for we found everywhere gorilla marks, and now and then we could see the huge 
foot-prints of some old monster, which probably would have come and offered us battle if he had been near 
at hand; at other places we saw where they had seated themselves and been eating the tonda. At another 
place near a little stream we discovered that a female gorilla and her baby had been drinking, for I could see 
the tiny feet of the little one. 
 
"There must be gorillas not far off," whispered Malaouen into my ears, and at the same time he looked 
carefully at his gun.  
 
We were so excited that our breathing was loud and distinctly audible. We were all close together and did not 
move. We at once cocked our guns, for we heard the moving of branches just ahead of us, when lo! The 
forest resounded with the terrific roar of the gorilla which made the very earth fairly shake under our feet. As 
soon as the gorilla saw us he stood up, and beat his chest with his powerful hands until it resounded like an 
immense bass drum. His face was something horrid to behold; his sunken deep grey eyes looked like the 
eyes of a demon, and he opened his mouth and gave vent to roar after roar, showing his powerful canine 
teeth. How big they were! They were frightful to look upon; the inside of his mouth was so red. 
 
It was a male gorilla, a real fighting fellow, and was not afraid of us. How horrid he looked as the hair on the 
top of his head twitched up and down, and as he made the woods ring with his awful roar until the forest was 
full of the din!  
 
We stood in silence, gun in hand, and I was ready to fire, when Malaouen, who is a cool fellow, said, "Not 
yet" The monster, according to them, was not near enough. He stopped for a minute or so, and then seated 
himself, for his legs did not seem well adapted to support his huge body. The gorilla looked at us with his evil 
grey eyes then beat his breast with his long, powerful and gigantic arms, giving another howl of defiance. 
How awful was that howl! He then advanced upon us. Now he stopped, and, though not far off, they all said, 
"Not yet." I must own to having been somewhat accustomed to see gorillas. I was terribly excited, for I 
always felt that, if the animal was not killed, one of us would be. 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1. Read again source A, from lines 1 to 17. 

 Choose four statements below which are TRUE. 

● Shade the boxes of the ones you think are true. 
● Choose a maximum of four statements. 

  
  
 A The writer wants to ban hunting. 

B  The writer believes that fox hunting is cruel. 

 C  There are no rules in place for animal cruelty. 

 D The majority of the Great British public disagree with hunting as a sport. 

 E Pro-hunters put forward valid arguments. 

 F Some people believe that hunting is a necessary form of pest control. 

 G If more foxes were to exist, they would become like pets. 

 H The writer wants bear-baiting to return as a sport. 

[4 marks] 

2.   You need to refer to source A and source B for this question. 
  
 Use details from both sources. Write a summary of the differences in the types of hunting.  

[8 marks] 

3.  You now need to refer only to source B from line 26 to the end. 

How does the writer use language to describe the gorilla? 

[12 marks] 

4.  For this question, you need to refer to the whole of source A together with the whole   
of source B. 

Compare how the writers convey their different perspectives towards hunting. 
In your answer, you could: 

● Compare their different perspectives towards hunting 
● Compare the methods the writers use to convey their different perspectives 
● Support your response with references to both texts. 

[16 marks] 
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For the WRITING section in both Papers 1 and 2, you are marked on 

the content, communication and technical accuracy of your writing. 

The final half of this booklet, looking at the writing sections of both 

papers, has been divided up into different sections - all of which 

tackle the three key areas listed above. This will help you to approach 

the writing section effectively.  

There is no set order in terms of where you start, but I suggest you 

ensure you’ve attempted all of the preparation tasks before you 

attempt answering a question fully.  

Good luck!  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When writing creatively, you need to avoid starting every sentence with the subject. Use 
the handy acronym, ISPACE, to remind you to vary your sentence starters:





ING words Similes Prepositions Adverbs Connectives ED words
Dreaming As timid as Between Readily Since Exhausted

Clutching As quiet as Below Amazingly Whereas Ouzzled

Shouting As bright as Through Heavily Although Surprised

Growling Like a villain Above Ominously Despite Astonished

Whispering Like a predator Inside Wisely Before Scared

Seizing As angry as During Cautiously Suddenly Horrified

Hiding Like a bolt of At Gently However Delighted

Leaping Across Casually Finally Puzzled

Worrying Off Foolishly Next
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TASK: Rewrite this paragraph, using ISPACE to vary the sentence starters. You 
might have to add new ideas to make it work, or your might get away with simply 
changing the position of certain clauses in the sentence. Ask yourself: does every 
sentence need to change? 

The sky above growled mercilessly. Robert trudged determinedly forward, refusing to 
let the threatening weather deter him from his mission. It felt odd being out at this time 
of night, almost as though he was breaking some sort of unwritten rule; a curfew. His 
mother had warned him against leaving the house, but Robert felt sure that tonight was 
the night. Tonight was his night. It was now or never. The skeletal trees reached out to 

PREPARTION TASK 1: VARYING SENTENCE STARTERS 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�42



 

�43

PREPARATION TASK 2: SPELLING, PUNCTUATION AND GRAMMAR 
Complete the tasks below, in/around the boxes. 

comma splice or comma nice? 

My father is a referee, he also plays for 
the local football team. 

Sharon sold her art work on Ebay, she 
made an impressive profit. 

GCSE exams are increasingly taken by 
adults, most schools offer evening classes. 

Apostrophe or not? 

The dog scratched its ear. 

If you fail to complete your homework, 
you’ll receive a detention. 

Let’s eat, grandma. 

You’re improving all the time! 

Correct the spelling errors 

tommorow 
writting 
auther 

sentance 
paragragh 

writter 
ajectives 

alot 

Punctuation pit-stop 

Semi colons can be used two join two 
independent clauses which are about the 
same idea or topic. 

E.g. Matt likes poetry; Chris prefers 
drama. 

Now write and punctuate one of your own 
sentences with a semi-colon.

Match words to their meanings 

protagonist, antagonist, soliloquy 

A character who causes conflict for the 
heroine or hero in a narrative. 

A speech which reveals a character’s inner 
thoughts or feelings in a drama. 

The main character in a narrative.

Turn the fragments into two sentences 

Thinking about it. 

Decided not to. 
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comma splice or comma nice? 

Carrie liked basketball, she played it every 
weekend. 

Rayhan struggled to do his homework, he 
was absent when it was taught.  

Commas separate items in lists, they also 
separate clauses.  

Match words to their meanings 

irate, listless, brazen 

means to be bold and unashamed. 

means lacking energy or enthusiasm. 

means feeling great anger. 

Apostrophe or not? 

Now’s the time for action! 

“Where were you?” asked John. 

Tomatoe’s: 8 for £1.00 

The door shut’s by itself. 

Correct the spelling errors 

caracter 
effectivly 

begginning 
enormouse 
prescious 
dissapear 
frightned 

monsterous 

Turn the fragments into two sentences 

Creeping along the corridor. 

Unhappy with it. 

Punctuation pit-stop 

Dashes can be used to modify the subject 
of a sentence: 

E.g. The fairground – cold, wet and 
deserted in Winter – is heaving in summer.  

Now write and punctuate one of your own 
sentences using a pair of dashes.
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comma splice or comma nice? 

Holly had travelled widely, visiting France, 
Spain, Germany and Italy. 

Rayhan excelled in Food technology, he 
was an accomplished chef.  

Dominic loved films, his favourite was The 
Hunger Games.  

Match words to their meanings 

courteous, hapless, jovial 

means to be bright and cheerful. 

means to be polite and respectful. 

means to be unlucky or unfortunate. 

Apostrophe or not? 

She will be here by ten o’clock. 

“C’mon, hurry up!” rasped Mel. 

Get your shoe’s on – quick! 

Correct the spelling errors 

imediately 
happend 
eventualy 
ambulence 

sincerly 
dissapointed 

Turn the fragments into two sentences 

Uncertain what to write. 

Squinting as she thought. 

Punctuation pit-stop 

The exclamation mark is used to 
emphasise strong feelings or volume. Only 
one should ever be used at a time. 

E.g. “Look out!” the boy cried. 

Now write and punctuate one of your own 
using an exclamation mark.
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comma splice or comma nice? 

Camping can be fun, but only if the 
weather is warm. 

I adore watching films at the cinema, it’s 
such fun! 

We went to the shop and bought sweets, 
chocolate and cans of Coke. 

Match words to their meanings 

belligerent, monotonous, shoddy 

means repetitive, lacking in interest. 

means poor quality or poor behaviour. 

means to be unfriendly or aggressive. 

Apostrophe or not? 

“What’s wrong with him?” she asked. 

“I think its an alligator” he said. 

Can’t you work it out? 

Speed camera’s ahead. 

Correct the spelling errors 

partys 
truble 

mension 
apeared 
shoked 
Shiela 

engagment 

Turn the fragments into two sentences 

Twinkling in the moonlight. 

Undisturbed for years. 

Punctuation pit-stop 

The ellipsis can be used to create an 
intentional pause or a silence. 

E.g.  Dracula told Jonathan Harker,  
                “I never drink … wine.” 

Now write and punctuate one of your own 
sentences using an ellipsis.



 

5. EITHER  
Write a description suggested by this picture: 

 

OR 
Write the opening part of a story about surviving against the odds. 

(24 marks for content and organisation 
16 marks for technical accuracy) 

[40 marks] 

As a rock waits for an oncoming wave, I prepared myself for the impact of the beast 

charging toward me. It’s huge, lumbering steps shook the ground and caused my very soul to 

whimper. Fur, matted and shaggy, flopped loosely around its chin as the lumbering gait caused 

it to wave from side to side. Nostrils flared as air shot out like shells from a cannon. Eyes 

like coals stared blankly at my own, piercing and invading every inch of my body. 

 Closer. Closer and closer it came, finally crashing through the fragile forest and 

spraying a shower of wooden sparks over the grimy snow. With a sharp, gruff growl, lip 

parted and a row of shining white fangs flashed like swords. Preparing for the first deadly 

strike, its lips raised further revealing a second row of stalactites that quivered loosely in 

their rusty ceiling, threatening to snap at any moment. 
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ACTIVITY 9: EXEMPLAR LANGUAGE PAPER 1 (Section B: Writing) 
Remind yourself what is expected for Question 5 by re-reading the step-by-step guide for Question 5 

and looking over the mark scheme. 

Read through this response and annotate, identifying where the student has met the requirements. 




 Fear grew inside of me. What had once begun as a darling little seed kept hidden in 

the sun was now feeding. Feeding on the terror that flooded my veins, the early winds before 

the rushing storm. Feeding on the sense of death and darkness that I could feel lumbering 

never nearer. Feeding and feeding until it sprouted wires that wound their corrupting 

branches over my limbs. Thorns dug into my muscles as a paralysing poison seeped through my 

blood. Trapped. Trapped by my own body and unable to escape its clutch. I was sentencing 

myself to death and there was nothing that I could do about it. 

 Then I heard a new snarl. A snarl so full of life and joy quickly followed by another as 

two streaks flashed past my frozen figure. Paws crunching softly in the pale snow they 

gathered more speed, racing now, almost as though they were playing some game back home 

on the moors and hills. As they drew nearer to the   beast that lumbered still, they too 

revealed a row of shining swords, sharpened to the most perfect point.  

 With a defiant roar, they leapt and flew through the air with grace and poise until 

they came crashing down onto its back. One managed to cling on by sinking its swords deep 

into the brown fur. The other missed its mark and resorted to swiping with outstretched 

claws. Three deep cuts formed and brown became red. A guttural cry rose from the belly of 

the beast and it rose up onto its trunk like legs. In one rapid movement, it reached round with 

a powerful paw and brushed off the insect that still clung to its back. Toppling back down to 

earth it kicked at the insect and crashed into the pines behind, shattering the bark and 

releasing another spray of sparks. Satisfied that it had dealt with the inconvenience, those 

coals found me once again and it resumed its charge. 

 Only this time, something was different. The beast was very weak and it hobbled over 

the snow rather than lumbering. Blood dripped from its side and stained the carpet below. 

Heavy pants could be heard leaving its mouth 
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 Hope began to rise inside of me. A hope that fed on joy and courage and continued to 

grow. The poison subsided and the thorns retracted back into my gut as I became aware of 

the wooden stick in my frozen hands, tipped with a metal point. With strength returning to 

my arms, I braced myself and prepared to swing. The beast was just two metres away now. It 

rose, forepaws raised, claws open and glinting off the sun like daggers. 

 With a cry it fell and with a cry I met it, twisting my body and using every sinew in my 

body to plunge the spear deep into the beast’s thick chest. Blood dripped down the brown 

shaft and the creature slumped lifeless, the metal point protruding like an arrow from its 

back. 
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PLANNING EFFECTIVELY FOR LANGUAGE PAPER 1, QUESTION 5

Examiners want to see effective use of structure and language features. 

Using SCARS to plan helps to ensure you are considering both features in your writing.


Have a go at using this. I’ve done the first one for you, on the next page.
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Paragraph Focus Ideas

1- Setting - Bitter wind pinched at cheeks 
- Skeletal trees frantically clutched at clothes 
- Once bustling park, now deserted 
- Gravel crunched underfoot 
- Angry sky growled in the distance

2- Character - Robert, carefree and happy teenager 
- Tall, well-built, unafraid of confrontation 
- Oblivious to dangers around him 
- Walking determinedly through the park, on his way home 
- Had an enjoyable night with his friends 
- Excited for school tomorrow so they can laugh about the night

3- Action - Robert hears a second set of footsteps behind him 
- He slows, they slow 
- He speeds up, they speed up 
- Heart pounding, about to burst out of his chest 
- Robert frighted to look behind him 
- He stops. Frozen, The footsteps behind him pound the floor. 
- the storm is almost on top of them now

4- Reaction - Robert musters the courage to turn around and face the impending danger 
- As soon as he turns, he sees a fist coming at him like a missile 
- Robert falls to the floor, the streetlamp fading into black 
- The kicks and punches soften as his body numbs…

5- Setting - Rain falling heavily now 
- Robert’s blood trickles down the path with the rainfall, developing pink puddles 

EXAMPLE

ACTIVITY 10: PLANNING PRACTICE FOR LANGUAGE PAPER 1, QUESTION 5
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Paragraph Focus Ideas

1- Setting

2- Character

3- Action

4- Reaction

5- Setting
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Paragraph Focus Ideas

1- Setting

2- Character

3- Action

4- Reaction

5- Setting
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Paragraph Focus Ideas

1- Setting

2- Character

3- Action

4- Reaction

5- Setting
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Paragraph Focus Ideas

1- Setting

2- Character

3- Action

4- Reaction

5- Setting



Now, choose one of the images above and put your plan into action. Use the step-by-
step guide to remind you exactly how to do this. Make sure you’ve tried the preparation 
tasks first, to really be in a position to give this your best shot! Spend 45 minutes on this 
task. 


________________________________________________________________________________
________________________________________________________________________________

________________________________________________________________________________
________________________________________________________________________________

________________________________________________________________________________
________________________________________________________________________________

________________________________________________________________________________
________________________________________________________________________________

________________________________________________________________________________
________________________________________________________________________________

________________________________________________________________________________

________________________________________________________________________________
________________________________________________________________________________

________________________________________________________________________________
________________________________________________________________________________

________________________________________________________________________________
________________________________________________________________________________

________________________________________________________________________________
________________________________________________________________________________

________________________________________________________________________________

________________________________________________________________________________
________________________________________________________________________________

________________________________________________________________________________
________________________________________________________________________________

________________________________________________________________________________
________________________________________________________________________________

________________________________________________________________________________
________________________________________________________________________________

________________________________________________________________________________

________________________________________________________________________________
________________________________________________________________________________

________________________________________________________________________________
________________________________________________________________________________

________________________________________________________________________________
________________________________________________________________________________

________________________________________________________________________________
________________________________________________________________________________

________________________________________________________________________________
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ACTIVITY 11: WRITING PRACTICE FOR LANGUAGE PAPER 1, QUESTION 5



________________________________________________________________________________
________________________________________________________________________________

________________________________________________________________________________
________________________________________________________________________________

________________________________________________________________________________
________________________________________________________________________________

________________________________________________________________________________
________________________________________________________________________________

________________________________________________________________________________
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________________________________________________________________________________

________________________________________________________________________________
________________________________________________________________________________

________________________________________________________________________________

________________________________________________________________________________
________________________________________________________________________________

________________________________________________________________________________
________________________________________________________________________________

________________________________________________________________________________
________________________________________________________________________________

________________________________________________________________________________
________________________________________________________________________________

________________________________________________________________________________

________________________________________________________________________________
________________________________________________________________________________

________________________________________________________________________________
________________________________________________________________________________

________________________________________________________________________________
________________________________________________________________________________

________________________________________________________________________________
________________________________________________________________________________

________________________________________________________________________________

________________________________________________________________________________
________________________________________________________________________________

________________________________________________________________________________
________________________________________________________________________________

________________________________________________________________________________
________________________________________________________________________________

________________________________________________________________________________
________________________________________________________________________________

________________________________________________________________________________
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________________________________________________________________________________
________________________________________________________________________________
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________________________________________________________________________________
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________________________________________________________________________________
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________________________________________________________________________________
________________________________________________________________________________

________________________________________________________________________________
________________________________________________________________________________

________________________________________________________________________________
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________________________________________________________________________________

________________________________________________________________________________
________________________________________________________________________________

________________________________________________________________________________
________________________________________________________________________________

________________________________________________________________________________
________________________________________________________________________________

________________________________________________________________________________
________________________________________________________________________________
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________________________________________________________________________________
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________________________________________________________________________________

________________________________________________________________________________
________________________________________________________________________________


Use lined paper and attach it to this booklet if you need more space. 
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FINISHED? 
Re-read your work and identify where you have met the criteria for the question.


Identify all of the linguistic and structural features you have used.




 
Q5: ‘Education is not just about which school you go to, or what qualifications you gain; it is 
also about what you learn from your experiences outside of school.’ 

Write a speech for your school or college Leavers’ Day to explain what you think makes a 
good education. 

(24 marks for content and organisation 
16 marks for technical accuracy) 

[40 marks] 

Finally, can I get a cheer for the end of the school year! Wow. You may think our joyous 

journey is over, but it’s just begun. Put yourself in the shoes of an employer. In front of you 

are two candidates. One has achieved straight Grade 9s, the other just Grade 6s and 7s. You 

may be thinking, obvious choice, right? Yet candidate one, all Grade 9s, is dressed like an 

East London gang member, his attitude is worse than ours was during puberty, and he’s 

quivering like a child in a war zone. On the contrary, candidates two is dressed like a monarch; 

polite, caring, and creating a genuine interest in the job. Who do you pick? And that’s why I’m 

here. What makes a good education? 

Unsurprisingly, we all know that GCSEs are everything. They’re the key to life. If you want to 

study at University or College, a level of results is required. Yes, most jobs require 

outstanding results and rightfully so. You wouldn’t want a school dropout to be running the 

local nuclear power plant now would you? But, if GCSEs are the key, then you need to learn 

how to use it. It’s this vital skill that schools don’t teach. 
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ACTIVITY 12: EXEMPLAR LANGUAGE PAPER 2 (Section B: Writing) 
Remind yourself what is expected for Question 5 by re-reading the step-by-step guide for 

Question 5 and looking over the mark scheme. 

Read through this response and annotate, identifying where the student has met the requirements. 




Usain Bolt- the fastest man ever to walk this planet. Dwayne Johnson- a beast and one of the 

best actors ever. Kim Kardashian- an internet sensation. Do you think Usain Bolt got his speed 

from GCSEs? You’re telling me that The Rock got his muscles from good grades? In that 

case, where are mine? Oh and of course, Kim Kardashian got her assets from all A*s? 

Determination, confidence, and communication. This is the recipe for greatness. 

So schools, teachers, thank you for helping us forge this key to life. Thank you for crafting 

each and every one of us. But the distressing obsession the Government has on results is 

having a detrimental effect on us. Our generation. Not theirs. They’re blinding teachers. 

Luring us away from what really matters. Us! 

So what can we do? Presentation skills, which are so very vital, could be implemented in 

schools across Britain. Please make student wellbeing a top priority. When have numbers ever 

become more glorified than our children? Last year, over 2,000 children took their own lives. 

They’re practically killing our generation. GCSEs have many dark secrets. Let’s teach our kids 

how to apply for jobs; supply them with the wealthy confidence required to maintain balance 

on this conflicting world. Our voice should be heard. It will be us ruling this country in years 

to come. 

So I’ll stop boring you now. My journey has come to an end. Give an innocent toddler a key to 

a bank vault and what does he do? Teach a toddler what a vault is and how to break in, and 

what does he do? Ask yourself who gets the money? Would you rather wield a key to nowhere 

or have the skills to go anywhere? Let’s rethink education. 
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ACTIVITY 13: PLANNING PRACTICE FOR LANGUAGE PAPER 2, QUESTION 5

Using this space, create a table and/or mind-map to plan your response. You need 3 clear 
points. Can you use the question to help you? Incorporate as much of PERSUADER as 
possible in your plan.
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Using this space, create a table and/or mind-map to plan your response. You need 3 clear 
points. Can you use the question to help you? Incorporate as much of PERSUADER as 
possible in your plan.
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Using this space, create a table and/or mind-map to plan your response. You need 3 
clear points. Can you use the question to help you? Incorporate as much of PERSUADER 
as possible in your plan.
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Using this space, create a table and/or mind-map to plan your response. You need 3 
clear points. Can you use the question to help you? Incorporate as much of PERSUADER 
as possible in your plan.



Now, choose one of these tasks and put your plan into action. Use the step-by-step guide 
to remind you exactly how to do this. Make sure you’ve tried the preparation tasks first, 
to really be in a position to give this your best shot! Spend 45 minutes on this task.  
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________________________________________________________________________________
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ACTIVITY 14: WRITING PRACTICE FOR LANGUAGE PAPER 1, QUESTION 5
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Use lined paper and attach it to this booklet if you need more space. 
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FINISHED? 
Re-read your work and identify where you have met the criteria for the question.


Identify all of the linguistic and structural features you have used.
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